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MONG the eminent artists who 
laid the foundations of modern 
pianoforte technique, Johann Ladislaw 
Dussek (sometimes spelled Duschek, 
or Dissek) deservedly occupies a prom- 
inent place. He is also noteworthy 
as being a pioneer of that group of 
Bohemian and Polish artists whose 
influence is to-day so wide-reaching 
and powerful. 

Dussek was born at Czaslau, in 
Bohemia, on February 9, 1761, and re- 
ceived his first musical training from 
his father, an organist of good repute. 
At an early age he was engaged as a 
choir-boy in the church of the Minorites 
(Franciscans) at Iglau, and a few years later was 
appointed organist of the Jesuit church at Kuttenburg, 
_ faithfully prosecuting his musical studies in both capacities. 
Going thence to Prague, he fell in with Count Manner, 
whose patronage secured him a position as organist in 
Malines, Belgium, which he speedily relinquished, how- 
ever, for a similar position at Bergen-op-Zoom. Finding 


this field too narrow for his vaulting ambition, he pro-_ 


ceeded, in 1782, to Amsterdam, where his conspicuous 
talent found a fairer opportunity to win public recognition; 
in consequence of which he was called to the Hague as 
teacher of the Stadtholder’s children. With leisure to 
devote himself to composition, his first published works, 
‘*Trois concertos pour le pianoforte, 2 violons, alto et 
basse’’ (Op. 1), were issued, and met with great success. 
This flattering recognition of his merit did not render him 
over-confident, but impelled him to seek the advice of 
C. Ph. Em. Bach (then in his 7oth year), at Hamburg, in 
regard to pursuing the career of a musician. 

Bach’s hearty and unqualified approval of such a 
_ course, reinforced by good advice and efficient recommen- 
dations, set at rest any doubts which Dussek ‘may have 
entertained on this score. He now traveled, as a virtuoso 
on the pianoforte, to Berlin and St. Petersburg, and later 
to Paris and Milan, and was everywhere the object of 
enthusiastic ovations; in Italy his performances on the 
harmonica (Franklin’s invention) appear to have been even 
more to the popular liking than his piano-playing, which 
argues a low ebb of taste in the Milanese audiences. 
After a second sojoum in France (1788), the menacing 
political aspect of the period induced him to repair to 
London, where he remained for almost 12 years, and 
where his renown as a player, composer and teacher was 
firmly established. The failure of a business venture, in 
co-partnership with Clementi, caused Dussek’s hasty exit 
from this scene of his triumphs; proceeding to Hamburg, 
ind thence to Magdeburg, he met his future patron and 
fast friend, Prince Louis Ferdinand of Prussia, who, him- 
self a gifted though amateurish player on and writer for 
the pianoforte, aero ae appreciated Dussek’s com- 


thing which no other pianist since has reached. . . 


manding talent. One of the latter’s 
finest compositions, the sonata -en 
titled “Blégie harmonique”’ (Op. 61), 
was inspired by the death, on the 
field of battle, of his princely friend 
(1806). 

While on a visit to Prague, during 
this last period (1804), Dussek received 
unstinted praise from no less an au- 


never saw the Prague public so en- 
chanted as they were on this occasion 
by Dussek’s splendid playing. His 
fine declamatory style, especially in 
cantabile phrases, stands as the ideal 
for every artistic performance—some- 
. Dussek 
was the first who placed his instrument sideways upon 
the platform...’ It should be observed here that Dussek 
was one of the first to cultivate the ‘‘ singing ” style on the 
pianoforte; this is said to have been developed from the 
organ-practice of his earlier years, and contributed largely 
to the marvelous success of his public performances and 
the original cast of his style of composition. 

In 1808 we find Dussek once more in Paris. On his 
arrival, the violinists Rode and Baillot, and the ‘cellist 
Lamarre, were giving brilliant concerts at the Odéon. 
But Dussek, who also gave performances at the same 
place, not only threw these famous artists into the shade 
by his brilliant playing, but celebrated triumphs outrival- 


ing by far the phenomenal successes of the virtuost- 


Steibelt and Woelfl, who had played there shortly before. 
In 1807 he entered into the service of Talleyrand (Prince 
de Benvenuto), by whom he was treated with marked 
distinction, which was emphasized by the reception of a 
sufficient income; in this position he remained until failing 
health compelled his retirement to St. Germain en Laye, 
where, on March 20, 1812, he breathed his last. 

Dussek was fortunate, both in the unbroken success 
which attended his career, and in the possession of really 
solid and enduring qualities, which secure his name from 
the semi-oblivion which has overtaken many of his 
brilliant contemporaries. His ‘‘12 Pianoforte Concertos,” 
his sonatas, rondos, fantasias, and variations, were con- 
sidered when published to be the touchstones of pianistic 
ability; his style, albeit at times not free from carelessness, 
displays originality of invention and fertility of resource, 
virtuosity being employed solely for the enhancement of 
truthful effect.. It is no mean praise to be able to say 
that Dussek, among stars of the first magnitude like 
Mozart and Beethoven, and lesser lights like Cramer, 
Clementi, Himmel, Tomaschek, Steibelt, Woelfl and others, 
shone conspicuous, and that his potent individuality left a 
lasting mark on the course of contemporary art and the 


‘career of contemporary artists. 


Dr. Tu. BAKER. 
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SONATINA IL. 


Revised and fingered by : 
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LUDWIG KLEE. 


Allegro, quasi presto. 


c 


DSSS e es a 
 eglt@glita tia 


i 


2h 


Copyright, 1894, by G. Schirmer, Inc. 


11270 


ui 
bnsd 


E 


a 
| 
VW 


\ 
ii 


11270 


4 


=) P ; 
ba - 


« 
< 
Danes 


11270 


17 


Rondo. 


Andantino. 


oes a 


i i ti 


Jl 


\ 
\ 
| 


) 
c 
b| 
t 
i 
i 


ae eee 


i fan 
ye | 
pT a 


——_ i fi A 


— 


—i | 


11270 


18 


i 

hs 

i 

Mh TT 
By A 
19] i 
4 hii 
Hah a 
| ra 
Ht tl 

! i 

us r i) 

YY bes 


Ppp poco riten. 


| 
| 
| 
i 
| 
| 
| 
i 
| 
i 


a tempo. 


11270 


19 


BS ~ ee ee ee 


Ke 
al 
| | \ 
a 
i 
Gag 
au 
Ba 
h 
q 
i 
i 
iN 
i 
alah aN 
(U1 IT 
lel nn 
y 7 R 
omit RM io 
ell] Wi 
Tw mn! 
rat “it 
a | or 
8 \ | \ 
“Bi \ DTW 
aH eill.. 
Boe 
vt 
Ba 
i 
Che = 
NER | 
el 
Re 
Lee] | 
Wi 
| 
l\ 
oil! 
| [| 
ae 


11270 


i 
| 
a 
| 


d 


APSE 2 a_i VE) 


Rew eae Lay a) a er ey Pe 


4 — ————— 
OCA 5S CA mee eer ae 
Efe» Re) SET I Ba PY Ts 
DS  Saee a S Ee 


amir am 
[i g@@gl g | «a | 


mae 
oe tg [ey Ty 
| 1g © @ 


AS-i SSK Say Se 
l_@g@ gg | g@gigag! 4g 
S.A Le 


a! 


| a } 


——— 


| 4 


gGet~ 


Dib of [ | [eo 
h [YUL Bg / 


11270 


21 


Maggiore. 


aa Piper Fae 


Ena 2 BY 
ee By tae 


a-ha 
[4 


= es ee ee 


— 


es 


es ee 2° oy 
Sa 
aa 
4 
2 


a 


11270 


22 


SONATINA IV. 


J. L. DUSSEK. Op. 20. 
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SONATINA V. 


Revised and Fingered by 
LUDWIG KLEE. 


J. L.DUSSEK. Op.20. 
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CHOPIN, F. 
FRIEDHEIM EDITION 
_Etudes (33) 


JOSEFFY EDITION 
Op. 11. Concerto No. 1, Em. 2-Piano Score [1350] 
Op. 21. Concerto No. 2, Fm. 2-Piano Score [1351] 
Album. 32 Favorite Compositions [39] 
Ballades [31] 
Concert Pieces [38] 
Impromptus [1039] 
Mazurkas [28] 
Miscellaneous Compositions [36] 
Nocturnes [30] 
Preludes [34] 
Rondos [1184] 
Scherzi; Fantasy, Fm [32] 
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MIKULI EDITION 
Op. 11. Concerto No. 1, Em [1558] 
Op. 21. Concerto No. 2, Fm [1557] 
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Concert Pieces [1546] 
Etudes [1551].. 
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Miscellaneous Compositions [1555] 
Nocturnes [1550] 
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Preludes [1547] 
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FRANCK, C. fp Reet 
The Djinns. Symphonic Poem. 2-Piano Score. (Hughes) 
{1383] 1.50 
Prelude, Chorale and Fugue (Pintér) 1232] 
Variations Symphoniques. 2-Piano Score (Philipp) [1407] 1, 25, 


GERMAN, E. 
3 Dances from ‘‘Henry VIII’’ [1535] 


GODARD, B. 
18 Selected Pieces. Bk. I [213]; Bk. IT [214] 


ir ee E. 
Poetic Tone-Pictures (Ruthardt) [198] 
Humoresken (Oesterle) [199] 
Sonata (Gallico) [892] 
Lyrical Pieces (Ruthardt) {201} 
Concerto, Am. 2-Piano Score (Grainger) [1399]. . 2.50 


Northern Dances and Folk-Tunes (Ruthardt) 
[728}  .75 
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aie E.—Continued 


19. Ausdem Volksleben. Sketches of Norwegian Life 
mere ie (200] 7 


Op. 24. Ballade. In ihe form of Variations on a Nor- 
wegian Mélody (Hughes) [1373] 


Op. 28. Album-Leaves (Oesterle) [771] 


Op. 34. 2 Elegiac Melodies (arr. by the Contes 
(Oesterle) (209} 


Op. 38. Lyrical Pieces (Oesterle) [772] 


Op. 40. From Holberg’s Time. Suite in Antique Style. 
(Sternberg): (812) yak Coed laced co Ses eon eee ‘ 


Lyrical Pieces (Oesterle) [773] 

‘‘Peer Gynt’’ Suite No. 1 (arr. by ign reees 5 
205 

Lyrical Pieces (Oesterle) [774] 

Lyrical Pieces (Oesterle) [775] 

‘*Peer Gynt’’ Suite No. 2 (arr. by the be 


Lyrical Pieces (Oesterle) [779] 
45 Selected Compositions. Bk. I [106]; Bk. II [107].. 


GURLITT, C. 
Op. 54, 6 Sonatinas [1612] 
Op. 101. Albumleaves for the Young [309].. 
Op. 140. Album for the Young. 20 Melodious Pieces [325] 


HABERBIER, E. 
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